
If fidelity A project on how to access critical reading through 
the study of the evolution of translation. Edited and de-
signed by Laurène Ruimy.
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Introduction During the last unit my focus was on how to 
highlight the writing contexts of the different Iliad and 
what do these contexts reveal about historical and societal 
contexts. There is a paradox in this statement: it is at the 
same time too vague and too narrow. 

Talking about ‘writing contexts’ without adressing 
the notion of translation is too vague; and it is too narrow 
to focus on societal and historical statement, only. The 
project needed to go forward, to have a contemporary goal 
to be less narrow. The project also needed a sharper and 
more critical content to be less vague.
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The statement from unit 3 was: ‘can book design represents the 
ways in which a text is adapted at different points in time to reflect the 
social and historical context using The Iliad as a case study from Ancient 
Greece to today in France.



Introduction of the content When I planned in May what could possibly be the 
outcome of this project, I had many different ideas. While 
it might seems to be a good point, it had more to do with 
the lack of content than creativity.

We will first explore the research before content, and 
how prototyping helped found the final content. From 
there, we will present the content and its main thematics.
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Two propositions were about collecting and mapping an evolution 
of The Iliad, the last one was about the evolution of a text through a serie 
of translation.



Prototypes before Borges Before May, the research method was about collec-
ting, but when it came to making I had too many paths to 
explore. Every prototype had a different content, thus a 
different aim. 

This serie had a serious lack of consistancy that made 
me realize the necessity to make a choice of content.I had 
to choose if I should produce a content, or find an existing 
content that could illustrate my statement?
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This prototype was one of the planned outcome. It uses one of the 
less trusted translating method (google translation) to show the evolution 
of the editorial notes of Leconte de Lisle’s Iliade, translation through 
translation on tracing paper to create the idea of layers in a text.
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The final text is back in French and it is easy to see it isn’t close 
to the orignal. Nevertheless, it does reduce the audience a lot, and the 
choice of tracing paper as a support was questionable.
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The prototype that followed brought up two interesting points. 
The first one being the content. Here, I used the Pléiade’s version of 
Borges text, ‘Les traductions d’Homère’.

The second point being another way to layer information. 
The book isn’t binded, every sheet is fernch folded to contain four 
pages on one side, and, a poster on the other: associating visual and 
written languages.
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‘Las versiones homéricas’ The last prototype helped me found out a content 
that embodied my research on translated content. 

‘Las versiones homéricas’, or ‘Some versions of 
Homer’ was written by Jorge Luis Borges in 1932, and 
published in Discusión, as part of a collection of essays.

In the text Borges explores the notion of translation in 
literature. He mentions how badly translation is conside-
red (‘traduttore traditore’), and questions the validity of a 
‘definitive text’, especially when we talk about ‘classics’. 
To illustrate his point, he takes Homeric translations as a 
case study, which is interesting since, like for some other 
classics, there is no original.

While Borges writes about it, as a graphic design, my 
answer should conveys it through design.

1010

Jorge Luis Borges (1966) Discusión ‘Las versiones Homéricas’ published 
by Alicante : Biblioteca Virtual Miguel de Cervantes, 2012



There was something important to consider. While 
Borge’s essay embodied my reflexion almost perfectly, I 
did read the French translation first. I needed to read t
he Spanish version to make sure I understood what 
Borges wanted to say, and not what the translator wanted 
to convey. 

Since I hadn’t defined my audience at this point, I 
worked on analysing the French, English and Spanish ver-
sions. I realized that, while we always check the writing 
context for new work, we didn’t check for translation’s 
contexts: which was needed for any future analysis of the 
text. I learned that while Borges’s followed the process of 
translation from Spanish to French really closely, the En-
glish version is from 1992: six years after his death.

Nevertheless, the three versions delivered the same 
message, and, helped craft the statement of the project.
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Statement How can book design help us engage with the notion 
of evolution in classical texts?
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From writing to editing: a shift in methodology The project went from collecting content, to edit 
the content. Since the research changed, the methodology 
had to change too. 

The collecting stragey really worked to find the pro-
ject, the content and the research question, but once that is 
done I had to think of another way to work. I had to edit 
the content and design it in a way that could answer, or at 
least begin to answer, my research question.
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Research through collecting Before unit four, I was concerned with ancient 
texts being translated aiming for a new ‘modern version’ 
to fit their new audience. That brought me to examine as 
case study Greek myths and texts: Cassandra’s myth and 
more generally Homeric texts (The Iliad and The Odys-
sey). It is important to highlight that my focused changed 
when my research brought me to Borge’s essay, but these 
research did help me consider the evolution of each trans-
lation Borges is taking as examples.
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During the last unit I worked on collecting informations on the 
representation of Cassandra through different mediums and time. From 
there I opened the question to The Iliad and The Odyssey.
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The informations I collected during the first part of my research 
didn’t go to waste, I edited and designed them to work as a complement 
of the essay, adding more examples and contexts to the ones Borges 
brought up.

The design of this part evolved from unit three to the final outcome, 
here we can see a lack of control in the typesetting and an inconcistancy 
in the placement of images.
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The inspiration for this part is from Andrew Lister and Mathew 
Stuart (2016) Bricks from the Kiln #2. The book offer a table of content 
in a form of an unbound leaflet with introduction of each text of 
the Reader.

In their Reader, Andrew Lister and Mathew Stuart’s 
contribution is highlighted by a different visual language. The text is 
read, bold and since the language spread from the cover to the back it 
is identifiable at first sight.
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Even after going from collecting to making, I kept updating the 
informations on the spread, adding the references Borges compared and 
trying to create a balanced composition and a folding that could include 
it into the book and not as a side part. Still, even the bottom prototype 
looked unbalanced. The problem was fix and will be developped in the 
third part of this portfolio.
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We will go back to these pages in the final part to look at how we 
got this double page to fit the final design and matches the other layouts.



Research through making At this point of my research, the content has been 
established, the aim has been redefined and what is left 
now is editing the final version of the content, the target 
and the design. Having always been an ‘hand-on’ person, 
the strategy I favor during this stage is what I call 
‘mass prototyping’. 
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Excluding the final outcome, we can count forty printed 
prototypes made during that phase. Even thought it is interesting to 
mention that some were not printed because they didn’t meet the criterias 
of a book. Their formats go from 10*8cm to 30*41cm, and the materials 
go from 60gsm 160gsm.



What makes a book ‘printable?’ 
In an interview given by Irma Boom to Print Magazine in 
2011, she states: ‘Sometimes I see books, and I think, Well, 
it could have been a PDF’. 

I felt that this sentence had to define my practice in 
book design. For this project, book design seemed the 
right choice to talk about the legacy and evolution of 
classical texts, but if the outcome could have been a PDF 
and have the same impact we have to admit the point 
would be lost. 
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This strict rules Irma Boom apply to her works make them hard 
to classify; halfway between art and book design some of them and their 
prototypes are exhibited in the MoMA permanent collection.
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Nina Stritzler-Levine (2006) Sheila Hicks: Weaving as a Metaphor 
published by Yale University Pres in 2006

While we could take her work on the Chanel n°5 book as an example, 
book that wasn’t printed but embossed, with Sheila Hicks: Weaving 
as a Metaphor we can understand that the book is not only a printed 
document but also an object in itself that need to be not only 
read but also touched.



Following Irma Boom’s ‘advice’ and using the research through 
making strategy, I developped ten series of prototypes that can be 
organized in two main axes of research.
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How to read a text? My project aims to teach a critical way to read a 
text. It was no surprise to find out that there is too many 
way to read the same content. It seems logical that there is 
about as many ways to design the same content.

The products of my ‘mass producing’ phase can be 
separated in two axes: understanding different layers of in-
formation, and unpacking the content. While they will be 
organized chronologically, we have to consider that both 
axes were worked on at the same time.
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Jorge Luis Borges (1966) Discusión ‘Las versiones Homéricas’ 
published by Alicante : Biblioteca Virtual Miguel de Cervantes, 2012
translated by Suzanne Jill Levine (1992) for PMLA.

‘Our first reading of famous books is actually the second, 
since we already know them. The cliché ‘rereading the 
classics’ turns out to be an unwritting truth.’
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Jorge Luis Borges (1966) Discusión ‘Las versiones Homéricas’ 
published by Alicante : Biblioteca Virtual Miguel de Cervantes, 2012

‘Con los libros famosos, la primera vez ya es segunda, 
puesto que los abordamos sabiéndolos. La precavida 
frase común de releer a los clásicos resulta de 
inocente veracidad.’



Understanding different layers of informations As Borges wrote, the cliché ‘rereading the classics’ 
is an ‘unwritting truth’. Because of our existing knowledge 
of a piece, reading it for the first time is actually our se-
cond reading of it. 

The first reading would give the general thematic, and 
any additional reading would help the reader go deeper 
into the text and the writing context. However, with a 
translated content, the number of layers is multiplied: the 
reader has to consider the translating context. Who wrote 
it, why, what changed, what literary movement the trans-
lator is from and what is the goal of the translation.

This serie of prototype experiments how to use gra-
phic design and edition to highlight the different layers of 
a text.
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French, English and Spanish are separated by a material barrier. They are 
identified by color, font, and page. The problem is that the lines are too 
short to be readable and the format is hard to handle.
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Exploring another way to layer informations, this prototype 
has pages divided in two to gather the Spanish and English text, using 
transparency to highlight the original text. The main feature is the text 
appearing using the transparency of the paper, and the typefaces are 
chosen to highlight the evolution between Helvetica and Helvetica Neue. 

However, the typesetting isn’t controlled, and while the idea 
to show evolution through the typeface is interesting, Helvetica has an 
histoy too different from the classical texts Borges writes about.
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Here we keep experimenting with layering, using an unbound 
page as a filter to separate an edited version to the whole version to 
separate ideas.

However, editing a translated version only doesn’t reach the 
goal of the publication and the materials change the tone of the text 
too much, it looked cheaper and less convincing.



We can point out that while this first serie of 
prototypes does try to research the notion of layers inside 
Borge’s text, all of these prototypes are, for now, too dis-
connected from the leaflet we talked about earlier.
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The three next references shaped the next steps of 
my project. They were chosen for their typesetting and 
ability to divide content through design in a more elegant 
way than the previous prototypes.
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Le Concile d’amour une tragédie céleste en cinq 
actes suivie de son dossier de censure

Le concile d’amour une tragédie céleste en cinq 
actes suivie de son dossier de censure is a book published 
by Les Cent Pages, a French publishing house created by 
Olivier Gadet in 1987. 

This book was chosen for the way it separate through 
the material the two main texts: the tragedy (‘Le concile 
d’amour’) and its censorship record (‘son dossier de cen-
sure’). We have to point out how the texts interact with 
each other, fulfilling the goal to connect the tragedy to its 
history and allow a more critical reading of it.

It is also interesting to highlight how every double 
page have to be cut by hand to be opened, which is an 
intersteing use of the fernch folding and the idea of layers.
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Oskar Panizza (1897) Le concile d’amour une tragédie célèste en cinq 
actes suivie de son dossier de censure published in 2008 by Les Cents 
Pages, fourth edition, with translation from German to French by Jean 
Bréjoux, revised by Pierre Gallissaires with a preface from the first 
French  publication by André Breton (1964) and first censorship record 
from 1895.
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L’Abîme de l’Illusion Humaine L’Abîme de l’Illusion Humaine is part of the Rouge-
Gorge collection published by Les Cent Pages. The 
rythme of this book is really interesting, there is a play on 
transparency in the first and last pages and a controlled 
typesetting that makes the book elegant. 

We can also notice the double editorial notes, one set 
being signaled by arabic numbers, and one being signaled 
by rom.an numbers, that helps accessing two other layers 
of content
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Gilbert Sorrentino (2009) L’Abîme de l’Illusion Humaine published in 
2015 by Les Cent Pages.
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The Life of Things n°4 The Sink The Life of Things is a serie of issues focused on eve-
ryday’s objects like the sink, the rope, the window and the 
bed. Each issue revolves around one objects, their history 
and representations.

MacGuffin published these four issues designed by 
Sandra Kassenaar which created different chapters using 
green monochromatic chapters, and another layer with 
spreads in which the designer simulated pages.
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edited by Kristen Algera and Ersnt van der Hoeven (2017) The Life of 
Things n°4 The Sink published by MacGuffin in 2017 (fourth edition)
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The next prototype was a turning point in my re-
search. Using secondary research, I decided to divide my 
content in four parts: the translation’s note, the English 
version, the Spanish version, and the datas collected on 
Homeric text during my collecting research.
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The prototype has a part with scanned pages inside another 
format, and a kept the original typesetting of the text to respect the voice 
of the translator. Still, to represent a page and the evolution from an 
ancient format to a new one it could have been more subtle.
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I tried adapting the form for a second prototype to a more 
symbolic page but the margin seemed too oppressing on the text. The 
lack of paragraph also make the page unreadable, there is too much 
content in one page.
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The English version has more space to breath, bigger margins and 
paragraph, the references appear by transparence, however they appear on 
the opposite page and condemn it. We can also note the lack of control 
on the end of the lines.
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Every double page is dedicated to a translator and work on 
transparence with the associated pictures. While it is interesting to 
handle it isn’t easy to read it and had too much information to an already 
hard to understand subject.



Bembo With this prototype I also began to use Bembo, a 
typeface cut around 1495 by Francesco Griffo and Alde 
Manuce. It evolved and was translated to digital format in 
1928 by Monotype under the direction of Stanley Mori-
son, while still being used for book design. It follows the 
same evolutionary pattern as Homeric texts.
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In these two prototypes we try to integrate the Spanish and 
English versions of the text, however they are not readable together here 
which isn’t accessible to non-speaking audience and don’t encourage the 
reading of the original.



I tried a serie of prototypes to layer the original, the English 
translation, and editorial notes in one composition, however it didn’t 
have an idea of hierarchy between the different parts, leaving the 
reader confused.
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Unpacking the content With the last prototypes, we can point out that 
one of the main issue with my production is that it lacks 
organization and context. Every layer is overlapping, but it 
isn’t edited correctly.

To fix that, and use the layering methods we develop-
ped correctly, I developped simultaneously a serie of pro-
totypes that focus on editing the content keeping in mind 
the aim of the project: how to engage with the notion of 
evolution of classical content via book design? 
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To unpack the content, we can ask the question: does it have to 
look like a classical book to talk about classical book?

Here the content is designed to keep the page structure on the 
left while not being a classical designed book anymore but a poster. 
We have to point out that the target changed, it was supposed to address 
book reader we can conclude a poster wasn»t the way to adress them.



Common Worship In 2000 the John Morgan studio was commissioned to 
redesign Common Worship for the Church of England. 
On the studio website, we can read that the thematic of 
evolution was present during the design of this object, 
especially since ‘Printing and religion have a long and 
intimately connected history’.

It is important to notice contemporary features in the 
design, like the grotesk typeface, or the composition on 
the cover; but also the traditional ones like the leather 
cover or the bichromie black and red that reminds us of 
classical books.
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John Morgan (2000-2012) Common Worship commissioned by the 
Church of England
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The content is separated in three materials part, the cover have 
two flaps to contain editorial notes, the main book contain the original 
text in its original version and the oundbound spreads are transluscent 
and contain the English version. Maybe we can find a way to separate the 
chapters while having some unity ?



Unlike the previous one, this serie of prototypes has 
its different layers in one page, is easy to handle and has 
much less text by page with bigger margins, which 
invites the reader to read and makes the subject seems 
easier to grasp. 

The content is an edited version of Borges text, 
focusing on the examples he took and the notes he made 
on them.
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Using 60gsm bible paper and french folding make the comments 
appear on the opposite side of the page. We tried to make it even more 
visible with thinner paper but there was technical complications to print 
on 50 and 40gsm.. The layering didn’t show through the scanned version.



If fidelity At this point, the title oscillated between the 
odyssey and las versiones homéricas. While it was obvious 
the title was temporary, it is hard to build the tone of a 
publication with a title that contradict it. 

When I finished the mass producing part of my 
research and began composing the book, I began questio-
ning the title, the tone, and how to unify the publication.

We will first explore the last serie of prototypes 
that combine the two axes, then, we will focus on the 
final production.
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With the last two series of prototypes it becomes 
obvious the two axes need each other. The content has its 
three chapters defined and need to adopt three different 
languages that work together to compose the book. 

The next part will focus on defining a combination 
between the two axes, an audience and a title for the book. 
Since the project evolved through prototypes, at this point 
where the research narrow an update is necessary.

5858

Combining axes



These three series will represent the three parts of the book. It will 
contains the English and Spanish version of  ‘Las versiones homéricas’, 
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The first prototype to get that structure was developped in two 
sizes. The title was found after a tutorial when it was noticed the English 
translation insists on ‘if fidelity’ to judge The Odyssey’s translation in the 
conclusion. It is single folded and japanese binded with 85gsm Fabriano 
and 60gsm Bible papers.
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The alternate size was smaller so it woud be french folded instead of 
single folded, allowing a coptic stitching instead of a japanese binding, 
more representative of classical European books.
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Each section was separated by a ‘graphic’ page inspired by the cover, 
but it broke the rythm of lecture and didn’t integrate to the style of the 
publication, it was replaced by blank pages.
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The original/translation comparison part is made to read each 
page twice, once in Spanish and one in English. The margins are big and 
even if there is a lot of content to take in, it doesn’t look overwhelming.
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In the middle, we can find the collection leaflet that separate 
the full version and the edited version of Borge’s text. However, the 
design still look out of place compared to the rest even if it use the same 
typesetting and font. It also breaks the rythm of the book and should be 
put at the end to offer a new set of informations, like a bibliography of 
Homeric texts.
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While it doesn’t show on the scanned version, the 60gsm Bible 
paper allowed content to appear through the paper. On the left page 
appeared the translator’s additional informations, on the right appeared 
Borges, or the Editor, comments on the quote identified by JLB or Ed.
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The notes and context of the translated work are appearing 
through the 60gsm Bible paper.



With the last prototype, while the idea of using the conclusion as 
a cover was interesting, it wasn’t the right way to exploir it, the language 
seemed too different from the rest of the book. After experimenting by 
hand with the text to highlight the title, the decision was to create a 
more minimalistic one.
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The choice of cover was more minimalistic than the experiments. 
It is symbolic of the edition work made on the text and the idea of 
reading level. The whole text is the first page of the book, introducing 
the tone of the publication. 

The paper however is too thin, we can also wonder if there is a 
reason the cover is white, wouldn’t it be interesting to have a contrast 
with the content ?



6969

The lines were fixed compared to the last version but it needs an 
introduction to every chapter to guide the reader through the book.
The first part is still single folded printed in 85gsm Fabriano.



7070

The writer’s and translator’s notes have inversed margins to 
separate them from the main text.
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Instead of patterns, each chapters is separated by blank pages with 
only paginations.
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The complementary informations on the translator are designed 
in a way that fit the rest of the book, however it makes the quote stand 
out less. This section is printed in 60gsm Bible paper.
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Final piece



If fidelity is a 42 pages 25x15cm book divided in three 
chapters pinted with a risograph on 85gsm Faberiano paper 
and 60gsm Bible paper. Each page was single folded before 
the book was perfect binded.

The only typeface used in the book is the digital 
version of Bembo by Monotype under the supervision of 
Stanley Morison in 1929, adaptation of the typographi-
cal classic Bembo designed and cut by Alde Manuce and 
Francesco Griffo around 1495 for Pietro Bembo (1495)
De Aetna.

The aim of If fidelity, is to have the reader 
acknowledge the evolution of a text, but also to have 
him question its authorship, highlight the contribution of 
translators, editors, and readers. In order to do so, If fide-
lity offers to its English speaking readers not only a first 
reading of ‘Las versiones homéricas’ in English, comparing 
it to its original, but also an edited version of the same 
text, to finish with, as well as a contextualization of the 
content Borges is approaching with complementary infor-
mation on their writing context.
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The preface was printed with a risograph printer in grey on black on 
290gsm paper. It faces the conclusion of ‘Las versiones homéricas’ from 
which the title is edited from.
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Editorial notes from Leconte de Lisle (1866) L’Iliade printed by Alphonse 
Lemerre, Editeur in 186 translated on the right page by Lisa Liotta in 
2017. In this text the Editor explains why he thinks this version is the best 
translation of The Iliad, which contrasts with the content of If fidelity.
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The book is divided in three chapters introduced in the table 
of content.
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The introduction of the first chapter was translated from 
English to Spanish by Gabriel Andoni Montoro Barrenechea in 2017 to 
introduce the composition of the chapter.
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The original text in Spanish faces the English translation in the 
first chapter of the book. It was designed so every paragraph and page has 
the same content, which makes spotting differences between original and 
translation easier even for readers that don’t read Spanish.
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Each chapter and section are separated by blank pages to let the 
content breath.
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The editorial notes have inversed margins but also titles to guide 
the reader through them.
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The typesetting is the same with the second chapter but the 
system of miroring page disappear and the reader can see it with 
the introduction.
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The edited content of ‘Las versiones Homéricas’ is on the right 
page with the quote printed on it and the commentary behind it 
appearing through the 60gsm paper. The left page adds context for the 
versions of The Odysseys Borges writes on.
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The last chapter can be read as archives on Homeric texts, giving 
the reader more context and widening the audience: the reader doesn’t 
need to have any previous knowledge of The Odyssey and its translation 
to read If fidelity.
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The datas keep the general appearance we worked on in the 
research but the composition of each reference follows the ones in chapter 
two to get a unified design through the book.
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The single folding that run through the book is used to create a 
third page.
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The colophon brings up informations about the context of 
writing, edition, and publication of If fidelity. It credits the two 
translators that worked with me and the content used.
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We can conclude by saying that If fidelity did 
benefit from all forty prototypes that were produced for 
this result. It also combine the two axes my research led 
me to, and proposes an answer to the question: How can 
book design help us engage with the notion of evolution 
in classical texts? 

However, like its content, the project can be in 
constant evolution. It aims to acknowledge the evolution 
of a text, but also to question its authorship, highlight the 
contribution of translators, editors, and readers. Maybe it 
could become more specific and detailed in the future ? 
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Should fidelity While thig project is destined to be a book, we can 
ask if it should have a digital equivalent, since the digital 
made all the content we’re studying reachable.

If fidelity could become a data base of translation 
online, it could use Borges and the book as an introduc-
tion to a project that keep evolving since our subject keeps 
evolving. To produce it, I would have to collaborate with 
a professional translator to collect the content, since my 
expertise in translations isn’t enough to build this kind of 
project by myself.

The audience wouldn’t be the same. While If fidelity 
has a wide audience, including anyone that would like 
to read by guiding them through Borge’s texts and its 
different reading layers, the digital version would be more 
sharp and detailed, it would attract probably more scholars.
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for the Church of England  
Andrew Lister and Mathew Stuart (2016) Bricks from 
the Kiln #2
Irma Boom (2011) interrview for Print Magazine
Nina Stritzler-Levine (2006) Sheila Hicks: Weaving as a 
Metaphor published by Yale University Pres in 2006
Oskar Panizza (1897) Le concile d’amour une tragédie 
célèste en cinq actes suivie de son dossier de censure 
published in 2008 by Les Cents Pages, fourth edition, 
with translation from German to French by Jean Bréjoux, 
revised by Pierre Gallissaires with a preface from the first 
French  publication by André Breton (1964) and first cen-
sorship record from 1895.
Gilbert Sorrentino (2009) L’Abîme de l’Illusion Humaine 
published in 2015 by Les Cent Pages
edited by Kristen Algera and Ersnt van der Hoeven (2017) 
The Life of Things n°4 The Sink published by MacGuffin 
in 2017 (fourth edition)
Monotoype (1929) Bembo 
Alde Manuce and Francesco Griffo (around 1495) Bembo



Project’s archives In a year, the research have looked into more 
than the previous list. The follownig items have been stu-
died to build the project, its research question and its final 
outcome.
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Vincent Perrottet (2013) Partager le regard petition Fran-
sisco de Goy (1819 - 1823) Saturn devouring his son
Scott Wilson (2010) IBelieve
Daniel Siim (2014) Star Maker [self-initiated project] 
Petit Palais (2015) Exhibition Fantastique ! L’estompe 
visionnaire de Goya à Redon
Supernatural (S05E05) (2009) Fallen Idol
Paint ( John Cozart) (2013) [video] Disney Ever After 
Stephanie M. Tharp and Dr. Bruce Tharp Discursive 
design website
Ovid (8 AC) The Metamorphoses
Diderot & D’Alembert (1751) Encyclopedie ou diction-
naire raisonné des sciences, des arts et des métiers
Jean de La Fontaine (1668) Fables choisies, mises en vers 
par M. de La Fontaine published by Anne de Selliers 
in 2009
Aesop (620-564BC) Aesopica
Homer (850-750BC) The Iliad
Elizabeth Pellegrin (1967) Scriptorium volume 21 
number 2 
Jean Haudry (2009) La Triade pensée, parole, action dans 
la tradition indo-européenne published by Arché Edition 
in 2009.
Laclos (1782) Les Liaisons Dangereuses published by Folio 
in 2008.
Jean Baptiste Oudry (1756) Le pouvoir des fables A M. de 
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Living With Disbelief: A Modern Perspective on Hysteria 
published by Booksurge Publishing in 2006
Eastside Projects (2014-2015) Eastside Projects Annual, 
graphic design by James Langdon
Plato (428-347BC) Theory of Ideas or Theory of Forms 
Carl Jung (1964) Man and His Symbols published by
Dell, Laurel Edition, in 1968
P22 Analog & Starshaped Press (2015) P22 Blox typeface
Karoline Pietrowski (2013) Kassandra Die Seherin; der 
niemand glaubte
Jean Samxon (1530) First French Iliad traduction 
from Latin
M. Hugues Salel (1545) First French Iliad translation 
from Greek
J.P Bitaubé (1764) The Iliad translation, multiple editions 
Leconte de Lisle (1866) The Iliad translation
multiple editions
Paul Mazon (1937-1938) The Iliad translation
multiple editions
Mario Meunier (1956) The Iliad translation
multiple editions
Eugène Lasserre (1933) The Iliad translation
multiple editions
Robert Flacelière (1979) The Iliad translation
multiple editions
Louis Bardollet (1995) The Iliad translation
multiple editions
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Barillon from Fables choisies et mises en vers par M. de La 
Fontaine edition of 1756-1759 by l’Imprimerie Charles- 
Antoine Jombert.
Madame Dacier (1711) The Iliad translations , multiple 
editions.
Johann Heinrich Wilhelm Tischbein (1806)
Aias und Kassandra
Solomon Joseph Solomon (1886) Ajax and Cassandra
Evelyn de Morgan (1898) Cassandra
Paseas, Greek Attic (520-510 BC) Ajax, Kassandra and a 
statue of Athena
Codros Painter (440-430 BC) Ajax the Lesser drags Cas-
sandra from the Palladium
Eretria Painter (425-420 BC) Cassandra offering a libation 
while her brother Hector prepares to go to battle
Unknown (480BC) 480BC Cassandra flees the carnage
Frederick Sandys (1863-1864) Cassandra
Max Klinger (1893) Cassandre
Frederick Sandys (1904) Cassandra
Henrietta Lee Palmer (1834) Cassandra
Kleophrades painter (480-475 BC)
Aeneas carrying Anchises
Jérome-Martin Langlois (1810) Cassandre implorant la 
vengence de Minerve contre Ajax qui l’a outragé
Orazio Gentileschi (early 1630) The Finding of Moses
Laurie Layton Schapira (1988) The Cassandra Complex: 



‘In Translation’
Leconte de Lisle (1866) L’Iliade printed by Alphonse Le- 
merre, Editeur in 1866.
Firmin Didot (1784 -1811) Didot
Thomas Huot-Marchand and Philippe Millot (2010) Mu-
sée d’Orsay logotype 
Anne Dacier, (1711) L’Iliade
Anne Dacier (1716) L’Odyssée
Joaquim Du Belley’(1558) Les Regrets, XXXI published 
by Frédéric Morel l’Ancien
Ridan (2007) ‘Ulysse’ from the album L’Ange de mon Dé- 
mon produced by Epic Records
Paul Jérémie Bitaubé (1764) L’Iliade d’Homère, editions 
of 1765 printed in Paris, 1819 in Paris, 1832 in Paris, and, 
1836 in Nancy
John Morgan (2012) Common Worship
for the Church of England
B42 Bible or Gutenberg’s Bible printed in 1455
Pietro Bembo (1495) De Aetna designed and printed
by Francesco Griffo and Alde Manuce in 1495
El Lissitzky (1922) About Two Squares published in Berlin 
El Lissitzky (1922) About Two Squares published in 2013 
by Les Trois Ourses
Andrew Lister and Mathew Stuart (2016) Bricks from 
the Kiln #2
Irma Boom (2011) interrview for Print Magazine
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Philippe Brunet (2010) The Iliad translation
multiple editions
Jean-Louis Backès (2013) The Iliad translation
multiple editions
Patrick Gries (2007) Evolution published by Xavier Barral 
in 2007
Richard Barnett (2014) The Sick Rose: Or; Disease and 
the Art of Medical Illustration published by Thames and 
Hudson in 2014
Amie Siegel (2014) Catalogue published by Inventory 
Press in 2014
Charles Darwin (1859) On the Origin of Species published 
by Oxford World’s Classics in 2008
Edited by Sara de Bondt and Catherine de Smet (2012) 
Graphic Design: History in the Writing 1983-2011 publi-
shed by Occasional Papers in 2012
Richard Hollis (2012) About Graphic Design published by 
Occasional Papers in 2012
Léonce Pilate (died in 1366) The Iliad and The Odyssey 
translation from Greek to Latin.
Alexander Pope (1715-1720) The Iliad published
by Bernard Lintot
Alexander Pope, in collaboration with William Broome 
and Elijah Fenton (1726) The Odyssey published
by Bernard Lintot
Hyphen Press (October 2013) on hyphenpress.co.uk
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Nina Stritzler-Levine (2006) Sheila Hicks: Weaving as a 
Metaphor published by Yale University Pres in 2006
Oskar Panizza (1897) Le concile d’amour une tragédie 
célèste en cinq actes suivie de son dossier de censure 
published in 2008 by Les Cents Pages, fourth edition, 
with translation from German to French by Jean Bréjoux, 
revised by Pierre Gallissaires with a preface from the first 
French  publication by André Breton (1964) and first cen-
sorship record from 1895.
Gilbert Sorrentino (2009) L’Abîme de l’Illusion Humaine 
published in 2015 by Les Cent Pages
edited by Kristen Algera and Ersnt van der Hoeven (2017) 
The Life of Things n°4 The Sink published by MacGuffin 
in 2017 (fourth edition)
Monotoype (1929) Bembo 
Alde Manuce and Francesco Griffo (around 1495) Bembo
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